RECORDING THE MURREY AND BLUE ALBUM IN 2017 BY IAN CHURCHWARD

When I recorded my first Ricardian song I never thought that I would be involved in the writing and recording of five albums about the life and times of Richard III. But that is what has happened. The fifth album was finished at the end of November 2017. It is called Murrey and Blue and I got the idea for the album title from the Ricardian facebook group of the same name. 

A couple of the songs for the album had actually been written and partially recorded quite sometime before I came up with the title for the album. Some of the songs were written while I was involved in the recording of the previous albums. Well two of the songs are new versions of ones that were on the Tant le Desiree album. These two songs are 'The Court of King Richard III' and 'White Surrey'. I feel that they are amongst the strongest songs I have written but I wasn't completely happy with the recordings of them on the Tant le Desiree album. There is a something not quite right on the recording of my singing for 'White Surrey' when I get to the word Tudor in the line...The medieval cannons blast at Henry Tudor's Men. You can hear it on the T of Tudor. I also wasn't happy with my vocal performance for 'The Court of King Richard III'. So after much prevarication I finally got around to trying to record myself singing new versions of the songs. For this I went back to the original recordings and muted the recording of my original vocal. I then recorded myself singing along to the original backing tracks of the songs. I then decided to record David Clifford playing bass on the new versions of the songs to replace the bass guitar on the old versions which I think had originally been played by myself. Well I recall that Lord Zarquon played a couple of the bass notes on his keyboard for the introduction on the original version of 'Court of King Richard III' but I think that the rest of the bass parts were played by me. Camilla Joyce's vocals on the original versions were retained unaltered and Lord Zarquon then took the new versions of the songs and decided to add some new keyboard parts as well as slightly rearranging some of the parts of the original recordings. If anybody wants to perhaps they should compare the versions of the songs, old and new to see if they can spot the differences!

On the album most of the guitar is played by myself which includes some lead guitar. For instance the guitar solos on 'The Boar's Head' and 'The Woodville Household' were worked out and played by me. I use a couple of different acoustic and electric guitars and also play some of the bass guitar. The other instrument that I tend to use quite often is a mandola. The songs start off by being recorded in my basement at my house in Torquay. I tend to record a song within a few days of writing it and once I have got the structure of it settled in my head I start off by trying to set the tempo of the song by using the metronome on my computer. I make a fairly rough recording of the song and then give the music project to Lord Zarquon to see if he can work his magic by adding drums and keyboards. Quite often I ask my wife, members of my band and various friends if they are interested in contributing to the recording of the songs.

Of the tunes that are on the album that hadn't been included on a previous album then the instrumental 'John Nesfield's Retinue' is the oldest in terms of when it was written and the recording of it started. Rob Bright plays most of the lead guitar on this track. I got the idea for the title of this instrumental from a reenactment group on facebook. 

'Plantagenet Pavane' is another old recording. I always felt it had lots of potential and I can still recall Lord Zarquon phoning me about the recording sessions for a previous album and I asked him which song he was going to do next and he said it would be 'Plantagenet Pavane'. Although he also felt it had potential it took him a long time to get the inspiration for his keyboard part for the song. I was disappointed that it wasn't finished in time for any of the previous albums. Well I think it was worth waiting for and I think it is probably one of my favourite tracks. I play all of the guitar on this one and I got part of the idea for some of it from watching and listening to Rob Bright playing guitar at the Red Rock in Bishopsteignton. When I say all of the guitar parts this may not include the bass guitar. The bass guitar may have been me but it could possibly Lord Zarquon. Unfortunately one of the problems with having recorded so many songs about Richard III is that you can start to lose track of who did what.

The next oldest song is 'The Medieval Free Company'

FOR HIRE WE ARE IN THIS LAND

AND OUR HEDGE KNIGHT HE DOES COMMAND

OF ARCHERY A FINE DISPLAY

YES WE WILL SHOW THROUGHOUT THE DAY

OUR CAMP SITE YOU MAY LOOK AROUND

SUCH WONDROUS ITEMS TO BE FOUND

HAND CRAFTED WITH ALL SKILL AND CARE

OUR MASTER SCRIBE WRITES OVER THERE

DIVERS ARCHERS, MEN AT ARMS

FOR ADVENTURE LEFT THEIR FARMS

SEE THAT LORD HE LOOKS SO HANDSOME

WILL HIS FAMILY PAY THE RANSOM

MERCENARIES ONE AND ALL

WARS OF THE ROSES WE RECALL

OUR LANDLESS KNIGHT HE LEADS US WELL

AS DAYLIGHT FADES WE BID FAREWELL

A few years ago at the very end of an August my wife, my son Tom and I visited Buckland Abbey which is the former home of Sir Francis Drake. A Wars of the Roses reenactment group called The Medieval Free Company were there with their tents and they gave an archery display and also a medieval fashion show. It was very entertaining and that was the inspiration for my song. The version on the album is actually my second attempt at recording the song. I have version number one of the song somewhere on the internet or my computer. If anyone is interested in hearing the first version of the song then please let me know. My friend Pippa West sings with me on this song. I met Pippa at an acoustic music evening at the Red Rock in Bishopsteignton where I heard her singing and I asked her if she would be interested in singing on some of my songs. David Clifford plays bass guitar on this song.

'Francis Cranley' is the next oldest song which was written after I read a novel called The Woodville Connection by an author called Kathy Martin. The song is my attempt at a synopsis or precis of the novel that I really enjoyed reading and found most poignant. Like the Medieval Free Company song it is a version number two recording of the song that was finished and appears on the album. I can't quite remember why version one wasn't ever finished and we decided that the recording process for the song should be started again. The song did have a key change at the end of it but that part was eventually not used on the final version that appears on the album. Pippa West is singing with me on this song and the bass guitar is played by David Clifford.

For the last few years I have tried to write a Ricardian Christmas song. 'The Boars Head' was written in December 2016, almost in desperation when I realised that Christmas had nearly arrived and I hadn't produced anything in keeping with my previous efforts such as 'Gold Angels'. Perhaps I had been waiting for Frances Quinn to come up with something like the poem she had written about Middleham Castle on Eve. I turned to a book I had recently enjoyed reading by Toni Mount which had a chapter about Christmas in medieval times. Somehow I forced out a song and I was rather pleased with the result. Pippa also sings on this song and we have sung it together at the Red Rock in Bishopsteignton for the last two Christmas'. The bass guitar is played by Lord Zarquon. This is the first time that he played bass guitar on a recording. He has recorded himself playing bass lines before but these were played using his keyboard.  

The rest of the songs on the album were written and recorded in 2017. 'John Judde' was inspired by the same book that helped me write 'The Boars Head'. David Clifford plays bass on this one and Rob Bright added a very good guitar solo. John Judde was an early pioneer of the use of cannon during the reign of Henry VI. 

I've got this thing about old Edwardian music hall songs. Does anybody remember The Good Old Days on British TV? I can remember watching it at my grandmother's house when I was a child. I've just had a quick look on you tube and straight away found a brilliant old clip of Bernard Cribbins singing a Cockney music hall song, fantastic! Well you can hear the influence of it in some of the best songs of the Kinks from the 1960's and 'The Woodville Household' is my Ricardian music hall song. The middle section is influenced by 'Interstellar Overdrive' from my favourite Pink Floyd album. When I showed the song to Lord Zarquon he immediately said that I was going into 'Interstellar Overdrive' when I got to that part of the song. 

I'm now trying to remember where the idea came from for 'The Month of May' but unfortunately I can't. I think that the lyrics to this song are probably the best ones on the album. It is in the form of a fictional sequence of letters written to a friend from someone who is living in London during late spring and then into summer in 1483. There are two versions of the song on the album. Version one of myself and Pippa singing and the other version of Pippa singing all of it without me. Here are the lyrics and some of the chords, perhaps you could have a go at playing it yourself?

Bm           F#m             G                       D                

DEARLY BELOVED I GREET YOU GOOD DAY

Bm                       F#7sus4        F#sus4                        F#7

SO MUCH HAS HAPPENED IN THE MONTH OF MAY

Bm                                         F#m        G                         D

THE STENCH FROM THE STREET ASSAULTS MY NOSE

Bm              F#                                                 Bm

HOW I DO LONG FOR THE SCENT OF A ROSE

Link Bm, F#

Chorus

Em                               D                            A

THE NEWS OF THE QUEEN IS VERY DISTURBING

D                           A                    D                      A

REMAINING IN SANCTURY THIS WE ARE LEARNING

Em              D             C                            Bm

THE CORONATION DATE HAS BEEN SET

Em                          D        A                                   Bm

ONE SUNDAY IN JUNE IT'S NOT HAPPENED YET

Link Bm, A, G, F#

DEARLY BELOVED I GREET YOU GOOD DAY

SO MUCH HAS HAPPENED SINCE THE MONTH OF MAY

OF TRUE HONESTY THERE'S NOUGHT TO BE HAD

AND THE STENCH FROM THE THAMES IS TERRIBLY BAD

THE NEWS OF LORD HASTINGS IS VERY DISTURBING

OF HIS EXECUTION THIS WE ARE LEARNING

THE CORONATION DATE IT DRAWS NEAR

OF IT'S CANCELLATION I REALLY DO FEAR

Link Bm, A, G, F#

G                                     Bm

HOW IS THE MANOR WHERE I WAS RAISED?

G                              F#

OH HOW I LONG FOR THOSE CHILDHOOD DAYS

G                                       Bm

MOVING TO LONDON I DO REGRET

D                         F#7                             Bm

THE FRESH AIR OF THE COUNTRY I MIGHT FORGET

Link Bm, F#

DEARLY BELOVED I GREET YOU GOOD DAY

SO MUCH HAS HAPPENED SINCE THE MONTH OF MAY

THE HEAT OF THE SUMMER FEELS LIKE A CURSE

THE STENCH OF THIS TOWN GETS WORSE AND WORSE

THE NEWS IN THE STREET IS VERY DISTURBING

OF TWO LOST PRINCES THIS WE ARE LEARNING

THE CORONATION DATE IT WAS CHANGED

THE LORD PROTECTOR THE THRONE HE HAS CLAIMED

Although the song is about Henry Tudor I must admit that I think 'The Seventh of August' is amongst one my favourites that have made it onto the Ricardian albums of The Legendary Ten Seconds.  Rob Bright plays lots of guitar on this album which he recorded at Lord Zarquon's recording studio. David Clifford is playing bass guitar. I suppose that with a surname of Clifford that is rather appropriate for the House of Lancaster even though Henry VII's claim to the throne is rather quite dubious when all is said and done. The inspiration for this song came after reading the chapter which covers Henry Tudor landing in Wales in 1485 from Chris Skidmore's book called Bosworth, the birth of the Tudors.
I heard a really great song called 'Each Dollar a Bullet' by an Irish band called Stiff Little Fingers and I tried to work out the lead guitar riff but unfortunately I am really rubbish at working out the lead guitar parts of other people's songs. On this occasion it resulted in a song called 'The Dublin King'. In my pathetic attempt to try to play the lead guitar part of the song by Stiff Little Fingers I managed to stumble upon a simple guitar riff of my own that had an Irish feel to it. So I quickly decided to give up  trying to work out the song by Stiff Little Fingers and instead to make up my own song. Now all I needed was a verse, chorus and words. I found an article on the internet about John Ashdown-Hill's Dublin King book and that gave me the rest of the ideas for the song. My son's girlfriend's step father was invited to play some lap steel guitar and what he came up with sounds great. He also plays in a band with Pippa. He's called John Bessant and he also plays lap steel guitar on the 'Lambeth MS474' instrumental.

The last track that I will mention is called 'Shining Knight'. This one originates in Finland which I expect you will find hard to believe but really it does. The idea for the song comes from a lady called Riikka Katajisto who is a Ricardian who lives in Finland.

And last but not least is the rather fantastic album cover painted by Georgie Harman of Red Fox illustrations. She has incorporated some of the lyrics from the Francis Cranley song into the album artwork. I would personally buy the album just for the artwork of the cover!

If anybody would like to have further information about my songs please send an email to legendarytenseconds@gmail.com

